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SYMPHONIC BAND 
AND 
SYMPHONIC WINDS 
Rene Rosas and 
Stephen K. Steele, Conductors 
The tenth program of the 2001-2002 Season 
Braden Auditorium 
Thursday evening 
October 4, 200 I 
8:00 p.m. 
From Every Horizon ( 1965) 
Praeludium in C, BWV 546 
A Moorside Suite ( 1928) 
March 
Symphony No. 2 ( 1972) 
Sussurando - Energico 
Elevato 
Slancio 
Apocalyptic Dreams ( 1997) 
The Vision 
Cataclysmic Events 
Messianic Kingdom 
Program 
Intermission 
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(1932-1972) 
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Pro 0 ram Notes b • 
From Every Horiwn is a version of a score done for a film of the 
same title that was shown at the New York World 's Fair. Delio Joio 
has arranged the score into three short movements which portray the 
hurly-burly of the commuter, the hustle of the typical New Yorker, 
and the weary tourist. The first movement begins and ends with a 
pastoral mood that prevails in the outskirts of town. In the middle, 
our commuter has apparently arrived in the center of town because 
the tempo becomes more animated and ~ new theme, full of bustle, 
appears. The second movement is nocturnal in mood, slightly 
reminiscent of the French horn opening in Mendelssohn's Nocturne. 
One hears isolated and stylized city sounds suggested by bits of 
melody, chords, trills, chimes, percussive effects, and muted tones. 
In the third movement we are again in the daytime bustle of the city. 
The piccolo, flute, oboe, and clarinet play a bright tune over bustling 
accompaniment. 
The Praeludium in. C Min.or was written for organ by J. S. Bach in 
Liepzig in the 1730s. It is often performed with a fugue from his 
earlier Weimar Period under the title Prelude and Fugue in C Minor. 
Like other organ works of his Mature Period the Praeludium was 
symphonically conceived. 
In 1927 Holst was commissioned to write a competition piece for the 
BBC and the National Brass Band Festival Committee. The result 
was A Moorside Suite. The suite has three movements, and upon a 
first listening, one hears a noticeable sophistication that was lacking 
in his military suites for band. The last movement of the Suite, 
March, is reminiscent of the 'Marching Song' from Two Songs 
without Words . The march is begun by a rising, four-note motive 
which leads into a vigorous theme, noteworthy because of its six-bar 
phrases. A second theme, in a major key, employing more normal 
eight-bar phrases, is first introduced by the saxophone, followed by a 
brief return to the main theme. The trio, which follows, is 
I reminiscent of the great ceremonial marches of Elgar and Walton in 
its pomp and dignity. After a brief modulatory section based on the 
I I 
opening motive, the first two themes are restated. The march 
concludes with a coda containing material from the trio. 
John Barnes Chance was born in Beaumont, Texas . He studied l 
composition with Clifton Williams and Kent Kennan at the University of 
Texas. At the time of his accidental death he li ved in Lexington, Kentucky I 
and was a faculty member in the School of Music at the University of . 
Kentucky. 
Symphony No. 2 For Winds and Percussion is a brilliant and stunning I 
work based on an earlier Symphony for Winds, composed in 1961. Chance 
finished revising the score just before his death in a back yard accident. It In 
is a three movement work (with the second and third movements 
connected) based on the four-note motif of C#, D, F and E. 
David Gillingham is Professor of Music Theory and Composition at I 
Central Michigan University. He is a prolific composer and is much • 
sought after for commissioned works . His teachers included Jere T. 
Hutcheson, James Niblock and H. Owen Reed. I 
Apocalyptic Dreams is a connected three movement symphony describing 
the events of the Apocalypse and centered around the book of Revelation, I 
the concluding book of the Bible. Dr. Gillingham has written the following ! 
regarding his composition: 
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The first movement, "The Vision", sets the general 
mood for the entire symphony. Here is depicted the nearly 
unimaginable: the Apostle John's prophetic vision of the 
end of the world. Beginning mysteriously, the movement 
gathers intensity and emotion and is transformed into a 
dark and somber march with a melody of malign flavor. 
The march reaches a climax in a loud frenzy and is 
followed by a sorrowful statement by the English horn. 
The movement cfoses with a dark and threatening 
statement by horns and trumpets, building into a tone 
cluster with the entire ensemble, which passes without 
pause into the second movement. 
11 I 
II I 
11 I 
11 I 
Marked ferocious, the second movement, "Cataclysmic 
Events" alludes to the chain of cosmic disasters 
accompanying the Apocalypse. Quiet rustling of sinuous 
chromatic lines in the woodwinds opens the movement, 
followed by the eruption of a baleful motive in the low 
brass; this motive becomes the basis for the remainder of 
the movement. At its first appearance the motive is in 
augmented form, but it leads to an exploding rhythmic 
I 
I I 
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frenzy in which the motive is heard in its original form . A 
fugal exposition of the motive in slightly altered rhythmic 
form ensues. A fanfare like passage in the trumpets, with 
underlying undulations by percussion and flutter tonguing 
in the woodwinds , announces the beginning of a sinister 
dance. Beginning with percussion alone, later joined by 
the winds, the dance builds to a climax featuring clusters 
presented in bell-tone fashion. A coda, in which sweeping 
chromatic lines in the woodwinds accompany horn and 
trombone statements of the "baleful motive" in 
augmentation, brings the movement to a rousing close, 
passing without pause into the final movement. 
The third movement begins with the pealing of chimes, 
announcing the anival of the "Messianic Kingdom." The 
chimes fade into the lustrous shimmer of bells, vibraphone, 
marimba and bass marimba, above which enters a theme in 
chorale fashion, alluding to the second "corning" of Christ, 
all powerful, omniscient, and completely holy. An 
interlude scored for four solo woodwinds follows, 
proclaiming the pureness of the Messianic Kingdom. A 
fanfare in faster tempo announces the conclusion of the 
movement, quoting "Break Forth O Beauteous Heavenly 
Light", the celebrated hymn tune by Johann Schop. The 
symphony ends in grandeur, evoking hope for all 
hum~nity. 
After silence, that which comes nearest to expressing the 
inexpressible is music. 
Aldous Huxley 
Symphonic Band Personnel 
Flute 
Randi Schockency, Canton 
Gillian Stengel, Bloomington 
Sarah Jensby, Downers Grove 
Jill Van De Werken, Bolingbrook 
Lauren Fass i, Charleston 
'·'Tracy Vires, Bartonville 
Emily Brooks, Galesburg 
Tracey Li o, Villa Park 
Oboe 
*Stacy Davidson, Marion 
Amanda Elston, Mendota 
Amy Evans, Springfield 
Bassoon 
* Jessica Strack, Normal 
Eb-Clarinet 
Sarah Axon, Skokie 
Clarinet 
Jessica Maple, Elmhurst 
Jennifer Kindred, Taylorville 
Sarah Axon, Skokie 
Christina Isaacs, Bloon:iington 
Elizabeth Buehlman, Gurnee 
Lois Tucker, Alton 
. Bass Clarinet 
Mary Young, Pekin 
Alto Saxophone . 
''Kara Manes, Springfield 
Elizabeth Briggs, Bloomington 
Tenor Saxopho,ie 
Adebayo Gordon, Chicago 
Baritone Saxophone 
Robert Rake, Springfield 
French Horn 
* Angela Gal van, Napervi lie 
Abbey Pitts, Ottawa 
Rebecca Munster, Le Roy 
Trumpet 
''Joseph Bennett, East Moline 
Michael Greenlief, Monmouth 
Delynn Mull , Machesney Park 
Erin Latta , Downers Grove 
Cornet 
Sharon Kautz, Decatur 
Brian Ida, Schaumburg 
Tro111bo11e 
*Roy Magnu son, Geneseo 
Kelly Wolf, Morrison 
Ellen Skolar, Schaumburg 
Sarah Mansberry, Normal 
Ryan Styck, Chillicothe 
Andrew Peraza, Highwood 
Noah Schusteff, Buffalo Grove 
Brock Warren , Washington 
Bass Trombon e 
John Lotland, Decatur 
Euphonium 
*Carey Warren, Pontiac 
Daniel Buxbaum, Palatine 
Tuba 
*Erick Somodi, Lansing 
Bryan Flick , Chillicothe 
Tabitha Boorsma, Yorkville 
Percussio11 
''Neal Shippy,' Pecatonica 
Michelle Kopay, New Lenox 
Courtney Hinthorne, El Paso 
Eboni Rankin, Alsip 
Kris Wingo, Galesburg 
"'principal 
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Symphonic Winds Personnel 
Piccolo Horn 
Teryn True, Libertyville David Geeseman, St. Joseph 
*Brandon Helem, South Holland 
Flute Joshua Powell, Bloomington 
Megan Lomonof, Oak Lawn William Warren , Glenwood 
Stephanie Morgan, Pontiac 
*Christa Ruesink, Alsip Trump et 
Sarah Spengler, Peoria Mary Jo Edwards, Smithton 
Jonathan Simkus, Hawthorn Woods Ryan Elliott, Saginaw 
Dorothy Such , Wheeling *Daniel Hiles , Marquette Htgs 
Ryan Mansbery, Chapel Hill 
Oboe/E11glish Horn Myles Akeem Singleton, Joliet 
Emily Portner, Tinley Park 
"'CarrieWycislak, Montgomery Tro111bo11 e 
Justin Gund,, Bradley 
Bassoo11/ Co11 t rabassoon *Tony Hernandez, East Moline 
Hillary Miller, Sterling Dan Maslowski, Mokena 
*Chad Taylor, Ottawa Benjamin Michael , Wheaton 
Clari11et Bass Trombone 
Brian Beddigs, Park Forest Nathan Durbin, Morris 
Robyn Canene, Naperville 
*Joseph Conway, Sterling Euphonium 
Johnny K. Gordon Jr. , Joliet Justin Bertschi , Normal 
Mindy Heshelmf!n, Metamora *Brandon Hopkins, Chicago 
Christina Kempen, Frankfort Kent Krause, Joliet 
Randall Pollok, Champaign 
Carrie Schauland, New Lennox Tuba 
Carly Stone, Bloomington Stanley Dobrovolskis, Chicago 
*Caprice Vargas , Aurora 
Bass Clarinet/Contra Clari11et . Will Young, Des Plaines 
Paul Sprecher, Canton 
*Kristina Toma, Northbrook Piano 
Ryan McCrone, Georgetown 
Alto Saxopho11e 
Jeff Klinker, San Diego Percussion 
*Toby Thomas, Tremont *Jaimie Abney, Spring Valley 
Andy Bautista, Skokie , 
Te11or Saxopho11e Chris Dolson, Peoria 
Travis Thacker, Normal Jeffrey Matter, Batavia 
Bill Roberts, St. Charles 
Barito11e Saxophone Ben Stiers, Mackinaw 
Amanda Miceli , Sleepy Hollow 
*principal 
Future Illinois State University Band Performance Dates 
October 
No vember 
February 
March 
April 
7 Chamber Winds Concert - Kemp Recital Hall - 3:00 pm I 20 Band Day - Hancock Stadium - All Day 29 Jazz Bands - Kemp Recital Hall - 8:00 pm 
14 Symphonic Winds, Symphonic Band, University Band -
.1 Braden Auditorium - 7:30 pm 
18 Wind Symphony/Dnnce Concert - Ballroom - 3:00 pm 
19 Chamber Winds Concert - Kemp Recital Hall - 8:00 pm 
16 Jazz Bands with guest artist Marvin Stamm, I 
Kemp Recital Hall - 3:00 pm 
17 Wind Symphony, with the Wind Faculty and guest artis t Marvin Stamm 
Ballroom - 3:00 pm I 22 Symphonic Winds Concert - Ballroom - 8:00 pm 
24 Chamber Winds Concert - Kemp Recital Hall - 7:00 pm 
6 Symphonic Band Concert - Braden Auditorium - 8:00 pm I 
5 - 6 Jazz Festival - Bone Student Center - All Day 
22 Chamber Winds Concert - Kemp Recital Hall - 8:00 pm I 24 Symphonic Band, University Band Concert -Braden Auditorium - 8:00 pm 
26 Symphonic Winds Concert - Ballroom - 8:00 pm 
27 Concert Band Festival - Braden - All Day I 28 Wind Symphony Concert - Ballroom - 3:00 pm 
WIND AND PERCUSSION FACULTY I 
Joe Neisler, Horn Kimberly Risinger, Flute 
Judith Dicker, Oboe 
Aris Chavez, Clarinet 
Michael Dicker, Bassoon 
Jim Boitos , Saxophone 
Amy Gilreath, Trumpet l 
Steve Parsons, Trombone 
Sharon Huff, Euphonium & Tuba 
David Collier, Perrnssion 
UNIVERSITY BANDS STAFF 
Stephen K. Steele, Director of Bands 
Rene Rosas, Assistant Director of Bands 
Thomas Marko, Director of Jazz Studies 
Connie Bryant, Secreta,y 
David Dunbar, Chris Render, Kelly Watkins, Graduate Assistmus 
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